
ACROSS THE NEW YORK FOOTLIGHTS
By GEORGE JEAN NATHAN.

In every American city enjoying a

population of sufficient »Isa to ¦"ar¬
rant more than one letter carrier, one
bakery-wagon boy and two profes-
.Ional drunkards, th«re Is to be found
a collection of Individuals who meet
every few vet» In som« on·"» front
"parior and «Imultaneously have a
plate of les creara and cake and an
ambition to tmproWe th« drama. Th·
majority of th«ee c4>ncr«e»es refer; to
themselves by the name of "Sta*·« 'So¬
cieties.'· Thin»* have come to the
point. Indeed, where one of these stase
societies is as much a part of the Ute
of an American villa«· a« a framed
«epia llthocraph of the Coliseum, a
phonograph record of Tosti» "Oood-
bye." and th« belief that Mary Pick-
ford make· IS00.O00 a year.
Not to fall behind such metropoli as

Ogrunts Falls and Appelgate Corners,
New York baa also come to the front
with a stage society. And this par¬
ticular stage society has. In tura, now
corne to the front with a production
upon the electric-lighted promontory
of th« Gaiety Theater of a play by a
Mr. Daniel Uarretson called "Th· Soul
Machine.'' , In *ru»t what manner New
York Stag« Society Lodge MMDCXI
believe· to uplift or oth«rwU« im¬
prove th· nativa platform with »uch
a play as "The Soul Machine" Is some¬
what uneasy of appreciation. That I·,
of course, granting thl· to be the pur-
poa· of the organisation In point. It
may be that the New York Stag· So¬
ciety ha· no such notion in Its con¬
stitution. It may. In faith, be merely
a Joy club or a dance-vereln. a gath¬
ering of congenial soul» out for a high
old time who chanced accidentally to
call themselvea a «tag· society for
want of a catchier name But, net
being privy to other purposes, lt re¬
mains only to take the organisation
literally and. so taking It. to approach
lu public manifestations with a pro¬
fessional theatrical eye.
"Th· Soul Machine," though credit¬

ed upon the play bill to the male
named above, la.at least according to
Broadway bookmaker« who have laid
odds of one hundred to one on tha
dark horae.a product of th· pen of
Auxuitui Thoroaa Whether or not
Mr. Thomas is actually the chef of
the composition, on« cannot with fur-
the- definitene·· say. Yet ao many
are the typical Thomaserle· of the
play, »o seemingly obvious the give
away*, that the prevalent belief as
to the fathering of the piece may be
Indorsed with some conviction. Basic
ally, the play echoes the scientific de¬
tective fictions begun some fifteen
years ago In the Strand Magasine by a
couple of cleverly minded Englishmen
and since pursued, five or six years back,
by Balmer and McHarg In Hampton's
and, currently. In divers Journals by Ar¬
thur B. Reeve. The natures of these fic-

, tions, the most recent of which reflect
the classroom addresses of such profes¬
sors of the occult as Herr Munsterber»,
of Harvard. Is familiar to my flock.
Some one. so goes the recipe, is suspected
of something. The regular mlnlor.s of
tbe law are baffled. Comes then Into the
case one Rupert the Wise, a fellow of
«clence. Rupert attachée to the nose of
the »uipect a malodorometer. which Is ts
say a baking-powder can filled with a
mixture of carbolic acid. Port Salut
cheese, perforated Bermuda onions and
Jockey Club perfume. The suspect. In¬
fluenced psychologically by the compound
and unable to resist the metaphysical
power of Its Turnes, thereupon betrays hi»
guilt by twitching his left eWr.
Garnishing a scientific triumph of this

species with a deal of muddy lecturing on
silled subjects, tbe author of the Stage
Society's rxhihrt has given birth to a
T-e'.odram» that reveals little else than a
hand skilled In the externals of plar-
making. Th« affair Is filled with much
opaque bosh and its rostrum animadver¬
sions upon various phases of hypnotism
and such Ilk» amusements are, to say the
least, suspiciously spootlsh. For example,
the play divulges an Instance of long¬distance hypnotism that tickles the rib»
even more wholesomely than the you-
can't-pull-that-trigger whimsy of "The
witching Hour." Certainly, this was not
meant seriously by the author. Indeed,
there are several points In the play that
Increase the conviction that the composi¬
tion waa Intended as an experiment apon
the public, »n effort to determine for once
and all Just how much hocus-pocus lt
would stand.k There Is one »cene In the piece that
contains good melodrama material of the
patent kind, this the scene wherein the
"Soul Machín·.1' or so-called psycho-
meter. Is demonstrated. The flicker of
the instrument» light In a darkened
room as gradually it betrays the villain's
unwilling reaction to certain gullt-fasten-
ing words massages the average spine
with the proper degree of impreaelvenea«.
But the balance of the script is merelywindy. Among the feats performed bythe cast, tn addition to tbe long-distance
hypnotism coup already alluded to. la tbe
dreaming by a man's sister of the fel-
low's death at the very moment he has
breathed hi· last, to ssy nothing of a
side dish to the dream in which the
psychic baggage enjoys a vision of the
murderer whom (Feat No. 2) ah« later
recognises on the streets of fiew York.
The brother (Feat No. Î). having been
done to death in Milwaukee. Besides
these Juicy specimens of the Imagination,
there I» a succulent ado over auras, male
and female.
One cannot, to repeat, mistake the

Thomas touch, or Influence. There is In
the piece all the empty profundity, the
obscure dialectic, the pouter-pigeonlearning, to which we have grown ac¬
customed in the later work· of this rr»i·-
gutded dramatist.a dramatist ef so keen
a «kill in play-building that it is some¬
thing of a pity h« has not contented

s himself with aiming merely to oompoee
sgreeable theatrics I pastimes in lieu of
these drams· In whose theses he ts In¬
efficiently learned and practiced The
eaat which presented "Th· Soul Ma¬
chine" Included Vincent Serrano, Eu¬
gene O*Brian. Bennett Southard. Halen
Robertson. Edith Luckett and Jane Har¬
burg. The physical, if not th· psychical,Phases of the production ware managed
with a sufficient me»«uro of adroitnees.

. If these Stage Societies deaire to accom¬
plish anything for the native theater,however, let them have done with the
promulgation of such «tuff· aa "Th·
Soul Machín·" snd dig down Into th«
trunk· of »uch neglected and talented
writer» for the theater as Tom Barry,Zoe Aklns and th« like. Meeting In
front parlor· and dabbling with orangelee* Is one thing. Producing "Soul Ma¬
chines" le one thing. But helping th«
American stage Is yet another thing.The holiday upon the stage of the Em¬
pire I« being celebrated, as custom hold»,with Barri«'« rare weave, "Peter Pan."I have. In the ten years since Its Initial
presentation, written often and much oftha) eerie and Joyful play.but never haveI been able so sptly to cast Its spiritInto type as now my rotund friend,Robert Hobart Davis, kalser-tn-chief ofthe publications of the House of Munsey.has contrived to cast IL Bob Davis, asthe world more familiarly know« the
man, upon the opening of the play the.rther night, sent to Maude Adams s let¬ter. This letter, which till now no on·but navi«, th« lady herself and I havelaid eye· upon, conveys so happily thefeeling which "Peter Pan" and Its prin¬cipal exponent spread, like chiffon rose-
ìeery, over an audience of sere and cynic

·. souls-It ha· In It »o nicely a crltkju«*f the work.that I am gratified to haveu-»ed my witchcraft successfully against.t» aerlvener and by such foul meansto hav» persuaded hh*n to permit ma togive lt to you. The letter:
Dear Peter Pan: Every year I wait forrom to come back to New York. My folk«

dont let me go to the theater often.
They are trying to bring me up rlsht
They don't unJerstaivl shows like I do
but I Intend to see Peter Pan every
year, you bet. I wonder if you ever
? -ed m· sitting In tbe the»t«r when
you wre playing Peter Pan? Î never
take ray eve· »raen you.
Tuesday night IT. be »lttln down «tatr*

somewhere with another hoy fifty-two
years oM. I am only 47. Both of naia
crasy about you.
In the scene where the Indians appear

and yon and tbe whole bunch Is down
Ir tbe cellar, I'm go:n to give a little
war whoop, hopln you'll hear It. I'll make
H vary soft and low. Perhaps owln to
the cave you can't bear me at all. But
later on when you walk up to the pirate
and give him that awful call you can
hear my heart beat If you lliaen; then
you'll know where I era.

I dont want anybody to know that
I'm writing to you Peter because most
people can't understand. Liaeen Pater![ I can't go to deep «ometlmea after aeeln
you In the show. My folks who are veryold-fashioned, won't l«t me hang around
the «tage Mitrane· or I would be there
some evening to make you a low respect¬ful bow.
Please remember Peter, piny your verybest because I told my pal that y»u

were the greatest aotor In the world
ant.' we expert to have the night of our
Uvas next Tuesday.
Liasen Peter! When you fly away on

the -«rind couldn't you fly over me anil
drop something so I could remember youby lt?

». «II. 1 suppose you're busy gettingready for the show. So am I.
Father says when I grow up I won't

care so much for the theater but no¬
body-can keep me away a» long a» you'reacting.
My pal ask» me to send you his love

but I told him he can't do that 'lea· he
¦aen you act and aa I have «aw youI «end mine !nste»d ¦

Hopln you'll fly over as (uggeated, I
am

Your» forever,
(Signed) ROBERT H. DAVIS.P. 8..When you haar that heart »topbeattn. It'» mine and you can »tart lt

up again by Juit on« little kind look.
(Signed) BOB DAVIS.

P. P. S..I'll be we&rin a black «vit ofclothes, white shirt, white cravat and
patent leather shoes (you cent see 'embut you can hear 'em.) Yon can't mistake me. (Signed) BOB.You know' 'Signed) B.
At the Princess Theater, a musicalentertainment is derived from PhilipBartholomae's farce "Over Night" Theproduction is sponsored by the Merbury-Comstock Company and contains a

measure of lilting. If already familiar,
syncopation, together with some rather
Jocose gymnastics by John Hassard, a
very pretty face by Alice Dovey, some
eye-piquing costumes from the hand ofMelville Ellis and from the mill of
Hickson. several plnchable ladles In and
out of the chorus, a sorry Ford Jest,
a sport shirt, a burlesque scene fromMarie Cahill's last season's failure
Ninety in the Shade" a song from Elsie
Janla's thl» season'» failure "Mlas In¬
formation," a pair of black and white
checkered »pats, a number of melodies
by Jerome Kern that aound vary muchlike Mr. Jerome Kern'· "Same Sort of
Girl" which in turn sounded very much
like Mr. Jerome Kern's You're Here
and I'm Here," a half dosen naughty
mots one of which is funny, and a good
bit of clowning by Ernes) Trues.

INFANT PRODIGY SAYS
SHE WAS BORN THA ? WAY

"Mlle. Sugar Plum," Alias
Marilynn Miller, Who Will
Be Seen at the Belasco
Theater Soon With Winter
Garden Show, Has Spent
Most of Her Life Eluding
Gerry Society.

"Living down th· reputation of an In¬
fant prodigy," »aya Marllvnn Miller, who
will dance at the Belasco Theater for
one week beginning January ft. In the
Winter Garden revue. "The Passine.,
Show of 1*15," "Is not an easy matter.
For twelve years I was under Its spell,
but my escape came one year and a

half «so when 1 was able to play for
the first time before a metropolitan au¬
dience at the New York Winter Garden.
Previous to that I was banished to the
territory outlying New Tork and Illinois,
because the law would not permit me to
appear In either of those Blatta.
"How dkl I happen to be an Infant

prodigy? It was the most natural thins
In the world. I guess I wss bom that
way. My. father and mother and two
sisters were ail performer«, my father.
Caro Miller, having been on the stage
since he was a boy. He was living
In Flndlay, Ohio, when the Juvenile 'Pin¬
afore' erase first swept the country from
ocean to ocean and. possessing a good
voice, he ran away from home and Join¬
ed one of thoee organisations, singing
the role of Sir'Joseph Porter. That, I
believe, was tbe beginning of our career
on the stase. By and by, after he had
become of age and was then an estab¬
lished performer, he married and when
my two sisters cam«, and they grew
old enough *hev were added to the act,
which was called «The Columbian Four.'
My slettr Ruth was a wonderful soft
.hoe dancer and was called 'the female
George Primrose.' Claire, the other, was
also a very elevar dancer, but her real
forte was the piano.
"When I was born, however, there was

never any thought of my going on the
atage. My bom« by the way. »u In
Evanavllle. Ind., and not Flndtay, Ohio.
Aa aoon aa I aras old enough 1 was bun¬
dled up and taken along with the act.
One day I saw a moving picture of a
Russian ballet dancer and I was so Im¬
pressed with the work of this woman
that I began Imitating her. Of course.
I had seen my sisters dance on tbe stage,
but they nev er seemed to mske The same
impression.
"They encouraged my effort» and as I

persisted mother made a crinolina skirt
for me snd my debut occurred on August
90. 19«. at Lake Side Park. Dayton. Ohio,
and even today mother prises this little
dress of mine more dearly than anything
¦he possesses. I was billed as 'Mile.
Sugar Plum,' and It was all on account
of me that father and mother and my
¦later» put In ten years of the wildcat
traveling, I thtnk, any act has been
compelled to undergo. Tou eee there
were a number of 8tates In which I dare
not act and many a time father has had
to book towns along the border of a
State In order to be able to e»cape across
the line In case the officer» attempted
to capture me. However, during these
years we found work and peace In Can¬
ada. Hawaii, the Weat Indies and In
England. As I grew older 'Mlle. Sugar
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Plum' wa» dropped and·we were then
billed a« 'The Fire Columbians.'
"About three years sso we went to

London to appear In a big revue, but
trister Ruth married shortly after we
arrived, as did sister Clslre. That Is how
It came about that I danced alone In
London and had the »eod fortune to meet
Mr. I^ee Shubert.
"80 now that I am 1ß.I feel like a

«randmother. I hop« no one will call
me a prodl»y. I'm Just a plain little «Irlwho dances because she loves to,"

THEATRICAL BRIEFS.
Fred G Berger ««sum«· th· mañane

mem of Polls Theater this -reek Mr
Cone, who has been the manager for the
last >lx months. leave· thl· morntns In,
M» «tuomobile for N«w Haven, Conn.,
the hesd office or the Poll organijatmn.

Mary Na.li h»a [,,·, r, engaged b> Kii»m
and Erlanger and George C. Tyler lo
«reate the leading rol« in "The Ohio
l^ady," the new pi»y by B4>oth Tsriitn»-
ton and Julian Street.

When H«nry W. Savage product «1
Along Cams Ruth," at the Olymi·!«

Theater, Chicago, the title roie. whir h t.«
to be played thl« week by Florence Kit-
tenhouse. wa» enacted by Florence Bhir-
ley. the attractl\-e little leading ???t?,?

«KIR»T ANNI Al, 4-ONVENTI? ?

WOMAN'S PEACE PARTY
NEW WILLARD HOTEL. Jaa. » te 11.
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Produttioo and Superb C*»t.

THE SEASON'S SUPREME SPECTACLE
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Princeton Triangle Club
In Their flow and Original Musical Comedy
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POLI POPULAR PLAYERS PRESENT
NEW YORK CITY'S GAYKTY THEATER PHODtCTIO«,
OF HBNRY IV. SAVAOB'S LATEST COMEDY SUCCESS

kitALONG ANOTHER »-MX« «HOW
AT J.POLI POPTI. \R PRICE*

CAME
A COMEDY IN WHICH ONE WIN¬
SOME QIRL WAKES IP ?
SLEEPY TOWN AND ACHIEVE!«
HE« OWN HAPPINESS, RUTH f»

«..t? A. H. VAN BUREN
'THE SHOW SHOP" [NEXT WEEK
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ace m «upport of William raver«h«m "l>ivid Gai-rick.** which «trial De Ua» third
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A. H. WOODS PRESENTS

KICK IN
A Co-r>edy-Dr»ms in four Acts

By WILLARD MACK
Th« Play That Thrill«! Broadway «Or a «Vene V«s»r
Tomorrow Might Benefit of ·«. Thorn··' Faraona,-«

If
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RED CROSS WORK IN ARMY.NAVY.MINES
EDITH WYNNE IYIATTHISON

PAUL SWAN and BARONESS DEWTTZ
1b "Ofauu. tsW «.¦¦mM* fto. Giftlat Mytmmimmrr

'THE BOY SCOUT," by Richard Hardin* Dvru,
"A SUMMER DAY WITH ELU WHEELER WILCOX^
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